
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

Painting Skills to be embedded:  

 

 Identify the difference between tint, shade and tone. 

 Be able to mix paint colour then change the tint, shade and tone 

 Incorporate knowledge of primary/secondary colours into the use of tint, tone and shade. There must be evidence of 

secondary colours that have been mixed by child used in work. 

Analysing and evaluating skills to be embedded throughout year 3: 
 

 Deconstruct artists work to learn techniques/deeper meanings 

 Investigate information to find new approaches, innovative solutions 

 Critique others work to develop personal, informed opinions and choices 

 Modify Ideas and solutions to improve them, acquiring new skills and knowledge when required 
 

 

Equipment list: 
 

 Powder paint (red, blue, yellow, 
black and white) 

 Paintbrushes (big one for 
background and fine brush for 
detail) 

 Sketch books 

 Water pots 

 Palettes 

 Paper towels 

 Still life display set up on tables. 

Landscapes 

     

Jacob Ruisdael, “Landscape with Bentheim Castle”, John Constable, “Salisbury Cathedral from the Meadows”, Henri Rousseau, “Surprised! A 

Tiger in a Tropical Storm”. 

The nineteenth century saw a remarkable explosion of naturalistic landscape painting, partly driven it seems by the notion that nature is a 

direct manifestation of God, and partly by the increasing alienation of many people from nature by growing industrialisation and 

urbanisation. 

 

 

 

Still life   

    

Paul Cezanne “still life with apples”, Anon, “Still Life with Peaches and a Glass”, Henri Matisse, “Still Life with a Pewter Jug 
and Pink Statuette 
 
Still life emphasised the beauty in the ordinary. It will consist of more than one object arranged in a certain way.  

Year 3 term 2 

Landscapes and still life 

Curriculum drivers: building oracy around art. Develop the basic skills that 

embed each topic 

Subject themes:  

Creativity – creating own still life painting and painting landscape of local area 

Language of art – understanding what constitutes as a landscape or still life  

Culture – Local links and desire for natural escape during revolution 

 

 

Key vocabulary 

Line- Lines are used to create shape, pattern, texture, space, movement and optical illusion in design. The use of lines allows 

artist to demonstrate delicacy or force. Curves may take us slowly uphill, or turn sharply twisting our mind as they turn. a line 

can express various moods and feelings. 

Form-  Form, in the discussion of art, is a term useful for describing complex shapes, often organic rather than geometric, as 

well as three-dimensional as opposed to flat shapes: the ʻformʼ of a human figure, for example, or the form of a tree. 

Landscape: Landscape painting, also known as landscape art, is the depiction of natural scenery such as mountains, valleys, 

trees, rivers, and forests, especially where the main subject is a wide view—with its elements arranged into a coherent 

composition. 

 

 

 

Teaching steps- more detail required in lesson as this is just an overview 

1. Show the chn the landscape by Jacob Ruisdael. Get the chn to investigate what they see using knowledge from previous topic such as 

symmetry, line and form (ideas can be brainstormed around the image in sketch books). Then introduce the others to complete a 

comparison.  

2. Introduce the term of landscape (see key vocab). 

3. Big questions “why did artists choose to paint landscapes? Discuss the idea that art is supposed to inspire the viewer and create a picture 

in their mind about the world like reading a book. During the 19th Century, landscapes boomed with the increasing size of cities and the 

industrial revolution. People spent less and less time in nature so artists started to provide an ‘escape’ through their work.  

4. Get the chn to paint their own landscape by taking them onto local green area in Thurnscoe (land behind school carpark maybe) and 

sketch their own landscape (outline only) also take pictures with camera. 

5. When the chn return to school, get them to paint a landscape using powder paint. Go through difference between tint, tone and shade 

prior to them painting. 

6. Many chn may be unsure of powder paint so they will need practice at mixing the colours. Model the water:paint ratio. Have the chn 

paint the background first with a wash (more water than paint). This is dried then they start to paint the foreground over in detail. This 

paint will have higher paint ratio for colour depth. 

7. Tell the children that you are now moving to still life. Show Paul Cezanne’s work. Ensure that the chn understand that a still life is where 

one or more objects are arranged.  

8. Still life can make a person look at ordinary objects in new and exciting ways. Often the work will emphasise the beauty of natural objects, 

highlight the shades and have a focus of light.  

9. Chn to have a range of objects both natural and manmade. Get them to arrange these into a position for them to be able to sketch some 

still life drawings from different points of view. (take photo of each display)  

10. Have the chn pick their favourite point of view and paint. This will require the same method of painting the background, letting it dry then 

putting in the detail.  

11. Evaluate and analyse using the skills progression at the top of this document.  


