
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

Knowledge/skills to be embedded from year 5: 

 Can make connections between own work and patterns in 

their local environment 

 Can recreate images through relief printing using card and 

mark making tolls to control, line, shape, texture and tone 

 Add layers using different colours. 

 

 Knowledge/skills to be embedded:  

 

 Can recreate a scene and detail remembered, observed or imagined, through 

layered printing 

 Can design prints for e.g. fabrics, book covers, wallpaper or wrapping paper 

 Critique others work to develop personal, informed opinions and choices 

 Modify Ideas and solutions to improve them, acquiring new skills and knowledge 

when required 

 Deconstruct artists work to learn techniques/deeper meanings 

 Discover new skills, materials, techniques and approaches 

Types of printing to be investigated 

Linocut/Block print: Linocut printmaking is an artistic 

process. Specifically, a linocut is a type of relief print. 

The artist first carves an image into a block of 

linoleum, then ink is rolled onto the uncut surface of 

the block and, finally, paper is laid on top of the block 

and pressure is applied to produce a print. It’s also 

known as a lino print or linoleum block print. 

  

William Bradley “The Inland Printer, Christmas 1895”, 
Vasily Kandinsky “The Mirror, a linocut”, Henri Matisse 
“Primavera” 

 

 

 

 

 

 

 

Year 6 term 1 

Print and print making 

Curriculum drivers: building oracy around art. Develop the basic skills that embed each topic. 

Subject themes:  

Creativity – creating own unique print using a range of techniques 

Language of art – comparing techniques and purposes 

Culture –  how printing developed through the years in art  

 

 

 

Key vocabulary 

Etch: push down into the plate to create an indent 

into the plate that the ink will not touch when using 

the roller. 

Stencil:  

Print: A picture where more than one copy can exist 

Style: the way an artist chooses to express himself 

through colour, texture etc 

Plate: used to create original artwork 

Pop art: see Warhol, Lichtenstein ect 

Modernism: see Warhol, Lichtenstein ect 

Victorian: See William Bradley work 

 

Teaching steps- more detail required in lesson as this is just an overview 

1. Start with a mind map on printing. What do they think it is? 

2. Ask the chn about printing. How did we manage to print prior to electronic printers 

being invented? How did the inventors even think of the design to build a printer? 

Start with the linocut and block print. Similar to lithographs, a person had to etch 

their design onto a plate in order to create copies of an image.  

3. Show examples of some artists using this printing process for their art. Have the chn 

look into the detail of the image and notice that it is not always just a line outline of 

an image but lots of details can be included. 

4. Similar to the linoleum, the chn will etch into a polystyrene plate by using a blunt 

end of pencil or end of a paintbrush. They will create their own design of their 

portrait by drawing on paper first using Matisse as influence then transfer to the 

plate.  

5. Create a simple print using dark colours similar to the style.  

WASH THE PLATE AFTER USE AND BE CAREFUL AS THE PLATES CAN BREAK EASILY.  

6. Unlike lino printing, mono printing focused more on individual images that can’t be 

repeated exactly. This can be down to colour a lot of the time. As shown in 

Warhol’s work, the image changes with the colours and this creates a unique piece 

of work. Mono printing lends itself more to pop art and modern art. How do you 

think the artists achieve a mono print with a range of colours? Did they paint one 

plate in different colours? How tricky would this be to complete?  

 

Teaching steps- more detail required in lesson as this is just an overview 

7.  Include the idea that once you lay down a first print (much like that if the linoprint) you can add more detail 

and change the colour. 

8. By adding the layers over each other in different stages, you can create a print that in multi-coloured. (chn to 

do this, first layer is old plate then add more detail. Refer to year 4 drawing and different ways of showing 

texture e.g cross hatching). 

9. Evaluate work of first print to second. How has the effect and overall feeling of the image changed? (think 

mood, emotion etc linked to colour see knowledge organisers year 1 and 2 for reference). 

10. Have the chn determine what they like/dislike about the image. 

11. Show the final type of printing which can be the trickiest. Show the artwork again and ask them to analyse 

against other methods of printing. Chn to draw the outline of the image they want to make, cut out of a 

piece of card in one piece without cutting the outside off into pieces. You should get two stencils (see vocab 

bank) 

12.  You will need to gather some embroidery hoops from around school. Pull thin fabric through the hoops 

tightly and tighten the hoops. 

13. chn to put clean sheet of paper down, put the stencil on top then put the embroidery hoop on top.  

14. Put printing ink onto screen and pull it across using hard piece of plastic (like a squeegee) cardboard also 

works well as long as it is stiff.  

15. Creates a one colour screen. Multiple colours can be used but one colour per screen. 

16. Evaluate the pros and cons of all three processes and determine which they prefer and why.   

 

 

Types of printing to be investigated 

Mono print: The mono print is a form of printmaking where the image can 

only be made once, unlike most printmaking which allows for multiple 

originals. The term can also refer to etchings which are inked and wiped in an 

expressive, not precisely repeatable manner; to prints made from a variety of 

printing elements that change from one impression to the next; or to prints 

that are painted or otherwise reworked by hand either before or after 

printing. 

 

Hansjörg Mayer “alphabet square”, Pablo Picasso “lobster”, Andy Warhol 

“Marilyn Monroe (Marilyn) 1967 FS II.22-31” 

 

 

 

 

 

 

 

Types of printing to be investigated 

Screen print: The non-printing areas on the fabric are blocked out by a stencil. This can be created 

by painting on glue or lacquer, by applying adhesive film or paper, or painting a light-sensitive 

resist onto the screen which is then developed as a photograph (photo-screen print). Ink or paint 

is then forced through the (non-blocked areas of) open fabric with a rubber blade, known as a 

squeegee, onto the paper. Screen printing has been used commercially since the 1920s. It first 

began to be used by artists in 1930s America and the term ‘serigraph’ was initially used to denote 

an artist’s print, as opposed to commercial work.  

 

Sir Eduardo Paolozzi “Bash”, Roy Lichtenstein “nurse”, Andy Warhol “double Elvis” 

 


