
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

Colour 

Knowledge/skills to be embedded: 

 Understand how artists use warm and 

cool colour to express mood 

 Fully confident in mixing primary and 

secondary colours using powder paint. 

 Be introduced to tone (adding grey to a 

pure colour) 

 

 

Shape and texture 

Knowledge/skills to be embedded: 

  Recognise basic geometric shapes such as a square, rectangle, triangle, circle, oval—in 

nature, man-made objects, and pieces of art. 

 Know the difference between tactile and visual texture.  

 Describe the qualities of texture e.g rough, smooth 

 Explore and create patterns and textures with an extended range of found materials 

 Knowing how to use the correct type of brush 

  

 
Artists to use when starting unit  

    

Pablo Picasso “The soup”, Pablo Picasso “Acrobat and Young Harlequin”, Edvard Munch “Melancholy, Jim Dine “the circus” 

 

 

 

 

 

Artists to use when moving into shape and texture 

    

Pablo Picasso “Factory, Horta de Ebbo”, Paul Cezanne “Bibemus Quarry”, Georges Braque “Viaduct at L'Estaque”, Jan Van Huysum “Detail of 

Bouquet of Flowers in an Urn” 

Information on art movement 

After the death of a close friend, Pablo Picasso entered a blue period between 1901 and 1904. He uses tones of blue and 

other melancholy colours to show how he entered a period of depression and mourning. This is the most important period 

for Picasso’s paintings and are the most valued today. 

By 1904, Picasso had traded the blue palette and bleak subject matter of his Blue Period for a predominantly red, pink, and 

orange palette. This period accordingly became known as the Rose Period (1904-1906). With his Rose Period, Picasso 

favoured a lighter, warmer colour palette and used circus performers often.  

Information on art movement 
Cubism was one of the most influential styles of the twentieth century. It is generally agreed to have begun around 1907 with 
Picasso’s celebrated painting Demoiselles D’Avignon which included elements of cubist style. The name ‘cubism’ seems to have 
derived from a comment made by the critic Louis Vauxcelles who, on seeing some of Georges Braque’s paintings exhibited in Paris 
in 1908, described them as reducing everything to ‘geometric outlines, to cubes’. 
 
In Cubist artwork, objects are analysed, broken up and reassembled in an abstracted form—instead of depicting objects from a 
single viewpoint, the artist depicts the subject from a multitude of viewpoints to represent the subject in a greater context. 

Year 2 term 1 

Colour, shape and texture 

Curriculum drivers: building oracy around art. Develop the basic skills that embed each topic 

Subject themes:  

Creativity – creating own painting showing mood. Construct 3D model and deconstruct. Use brush 

techniques  

Language of art – make comparison of moods in artwork. Identify geometric shapes.  

Culture – major influence on modernism. It linked abstract through with surrealism.  

 

 

Key vocabulary 

Tone- The relative lightness and darkness of a colour. 

There are an infinite number of tones but when mixing 

colours, you can only refer to the tone when mixing a 

colour with grey 

Observation- Look (take times to look at the work of art), 

describe (Talk about what you see in the work of art), think 

(Interpret and assign meaning to the work of art) and 

connect (relate what you see to your own life, or to other 

works of art or images you have seen. 

Tactile texture- actual texture that can be felt  

Visual texture- 2d painting/image where you can see but 

not feel the texture of an object 

Types of brushes 

 

Teaching steps- more detail required in lesson as this is just an overview 

1. Assess previous knowledge of primary colours and secondary colours and teach as 

appropriate 

2. Introduce Pablo Picasso’s “the soup” and ask the children what they think. Start questioning 

to move into the colour. How does blue make you feel? Does that change your opinion of 

what is happening in the artwork?  

3. Talk about warm and cold colours and how artists use these to portray the mood of the 

subject or the artist. 

4. Compare this to Picasso’s Acrobat and Young harlequin. Is the artist showing a negative or 

positive mood here? (good chance for assessment here to see if the children use knowledge 

learned to infer that the artist is feeling happier because the colours are warmer) 

5. Fetch in Edvard Munch’s Meloncholy art and Jim Dine’s The circus. Explain how Munch 

reflects the subjects feelings into the art whereas Dine uses more abstract thought and fully 

immerses feelings and mood into the colours.  

6. Children are expected to think of a place or event they remember vividly and explain their 

emotions linked to the event. From this, children to pick warm or cool colours to portray the 

mood and feelings into that place or event. Paint is the preferred media for this (powder 

paint and only give red, blue, yellow, black and white) children to mix own secondary colours. 

This must be modelled by teacher and teacher to think out loud and explain what they are 

doing. Ask children what colours they might use when you explain the mood. “I was really 

happy here so what colours should I use to show that?   

 

Teaching steps- more detail required in lesson as this is just an overview 

1. Show the simple geometric shapes and check understanding. Teach as appropriate. 

2. Talk about how natural and manmade items can be broken down into geometric shapes. Show 

Pablo Picasso’s Factory and ask the children to find the geometric shapes in the painting. 

3. Introduce cubism and talk about how this movement aims at breaking down the items and 

reassemble these into an abstracted form. Use actual geometric shapes (3D) and get the chn to 

build a building similar to the ‘factory’. Take photos of the work then get the chn to deconstruct 

and reassemble. Take photos. 

4. Move into Paul Cezanne, Georges Braque, Jan Van Huysum art. Look into the way that the 

texture of the trees/flower has been constructed through the use of different brushes and 

strokes. Have some flowers/leaves and let the chn feel the leaves. Explain that when you can 

feel the texture it is tactile. When you can see it but cannot feel it, it is visual texture. Reinforce 

this through activities.  

5. Introduce the different types of brushes and show how these can create different textures 

 (see skills progression painting section for examples) 

6. Chn to create a piece of art using local village as inspiration. Drawing the building in a 

deconstructed way, add visual texture using different brushes and then use found materials to 

create tactile texture. 
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How colours show mood and emotion 

Art work Details Mood Art work Details Mood 

 

PABLO PICASSO  
 
“Acrobat and Young Harlequin” 

JOY/LOVE 
 
Uses warm colours such as 
red to create an image that 
feels warm and happy. Red is 
also associated with love. The 
acrobat’s job is to make 
someone happy. 

 

EDVARD MUNCH 
 ‘Melancholy’ 

DESPAIR 
 
Uses darker colours to reflect 
the mood of the subject in 
the picture.  

 

PABLO PICASSO 
'The soup' 

SADDNESS/DESPAIR 
 
Uses cool blues to evoke the 
chill of sadness and despair 

 

JIM DINE (b.1935) 
'The Circus #3', 200 

FUN/EXCITEMENT 
 
Uses vibrant primary colours 

to evoke the excitement of 
the crowd, the energy of the 
performers and the fun of 
the show. 

https://www.artyfactory.com/color_theory/color_terms_1.htm

