
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

Line 

Knowledge/skills to be embedded: 

Identify and use different lines: straight, zigzag, curved, wavy, thick, thin. 

Observe and describe different kinds of lines in artist’s work 

Can hold and use drawing tools using them with good dexterity and control. 

Explores tone using different grades of pencil, pastel and chalk 

Can draw carefully in line from observation 

 

 

Colour 

Knowledge/skills to be embedded: 

Exploring the link between colour and 

mood.  

Identify and explain the use of colour 

Understand primary colours and how 

these can create secondary colours  

 

Artists to use when starting unit (post impressionism) 

 

Paul Cezanne ‘the basket of apples’, Paul Gauguin ‘Fleurs dans un vase’, Georges Seurat ‘vase of flowers,  Vincent Van Gogh ‘sunflowers’ 

 

 

 

 

 

Artists to use when moving into colour (fauvism) 

 

Henri Matisse ‘The Roofs of Collioure’, Andre Derain 'View of Colloiure', Maurice de Vlaminck ’restaurant la machine’, Raoul Dufy ‘Boats at 

Martigues 

Information on art movement 

Post-Impressionism is a predominantly French art movement that developed roughly between 1886 and 1905, from the 

last Impressionist exhibition to the birth of Fauvism. Post-Impressionism emerged as a reaction against Impressionists' 

concern for the naturalistic depiction of light and colour. 

Though not a formal movement, this extension of impressionism was formed by these artists due to developing a range of 

personal styles that focused on the emotional, structural, symbolic and spiritual elements that they felt were missing from 

Impressionism. 

Information on art movement 
Fauvism was a joyful style of painting that delighted in using outrageously bold colours. It was developed in France at the beginning 
of the 20th century by Henri Matisse and André Derain. The artists who painted in this style were known as 'Les Fauves' (the wild 
beasts), a title that came from a sarcastic remark in a review by the art critic Louis Vauxcelles. Use of colour before this period was 
much more restrained hence the derogatory term ‘beasts’. 
'Les Fauves' believed that colour should be used at its highest pitch to express the artist's feelings about a subject, rather than 
simply to describe what it looks like. Fauvist paintings have two main characteristics: extremely simplified drawing and intensely 
exaggerated colour. 

Year 1 term 1 

Line and colour 
Curriculum drivers: building oracy around art. Develop the basic skills that embed each topic 

Subject themes:  

Creativity – produce own artwork to reflect own emotions. 

Language of art – make comparison with use of line/colour in pieces of artwork. 

Culture – ‘The Beasts’ nickname and the change in culture. 

 

 

Key vocabulary 

Tone- The relative lightness and darkness of a colour. 

There are an infinite number of tones but when mixing 

colours, you can only refer to the tone when mixing a 

colour with a neutral colour e.g grey 

Observation- Look (take times to look at the work of art), 

describe (Talk about what you see in the work of art), think 

(Interpret and assign meaning to the work of art) and 

connect (relate what you see to your own life, or to other 

works of art or images you have seen. 

Pencil grade-  

Exhibition- where collection of art work is shown to the 

public. Usually based around a theme or topical event. 

Still life- a painting or drawing of an arrangement of 

objects, typically including fruit and flowers and objects 

contrasting with these in texture, such as bowls and 

glassware. 

Teaching steps- more detail required in lesson as this is just an overview 

1. Chn to draw what they think a line is 

2. Show different types of lines and teach their names. Explore thick and thin lines. 

3. Chn explore different lines and use them to create a piece of artwork 

4. Use different graded pencils to explore lines 

5. Introduce art from post impressionism. Compare use of line in post impressionism and other art work e.g. Joan 

Miro below 

6. Talk through the use of line in work by referring to the different examples below. Talk about how straight lines 

are used more in man-made objects and curves tend to show movement and nature. Picture below depicts a 

rural scene in Spain. Use in conjunction with the skills image. 

 
7. Use a viewfinder to explore work and recognise the different use of lines. Think about why they have been used 

and compare to Spanish rural scene. 

8. Explain post impressionism- focus on the importance of the movement. Art usually has a style, 

9. Explain choice of lines 

10. What else can we analyse? (colour) 

11. Move to colour section of art 

 

Teaching steps- more detail required in lesson as this is just an overview 

1. Introduce primary colours and explain what they are (a group of colours 

from which all other colours can be obtained by mixing) 

2. Introduce secondary colours and explore mixing to create these. It must 

be explorative colour play. Let the chn mix colours to try and find the list 

of secondary colours 

3. Make a colour chart (every child makes one) for use through the year. 

Laminate these when dry. These will travel through school with 

students. 

4. Introduce Fauvism and the wide range of colour 

5. Explore mood and emotion in relation to colour (see below for further 

guidance) 

6. Make a mood chart with the colours (class example) 

7. Show the art work and get chn to explain the moods/emotions in the 

work.  

8. Chn to create a piece of art which shows a place they know well and the 

moods/emotions they feel when in that place. Must model an example. 

Not just a pre-done example but draw and partially paint a piece of art 

of your own and explain thinking. 

9. Chn evaluate own work and that of a friend. Can they tell what the 

mood/emotion is? Have the chn mixed their own secondary colours? 
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How colours show mood and emotion 

Art work Details Mood Art work Details Mood 

 

VINCENT VAN GOGH (1853-1890) 
'Sunflowers', 1888 

JOY 
 
Uses warm yellows to create 
an energetic image that 
radiates feelings of hope and 
joy. 

 

ANDRÉ DERAIN (1880-1954) 
'The Pool of London 

NOISE/DESPAIR 
 
Uses the clash between 
contrasting warm and cool 
colours to express the noise 
and activity of this busy 
dockyard. 

 

PABLO PICASSO (1881-1873) 
'The Tragedy' 

SADDNESS/DESPAIR 
 
Uses cool blues to evoke the 
chill of sadness and despair 

 

JIM DINE (b.1935) 
'The Circus #3', 200 

FUN/EXCITEMENT 
 
Uses vibrant primary colours 

to evoke the excitement of 
the crowd, the energy of the 
performers and the fun of 
the show. 

https://www.artyfactory.com/color_theory/color_terms_1.htm

